No Subtlety Allowed! Portraying Stereotypes - South Park Style! by Svendsen, Louise et al.
No Subtlety Allowed! - Portraying stereotypes South Park style                            
Johannes Kohlmann, Nikolaj Gedionsen, Louise Svendsen and Kristoffer Sidenius 
English, Fall semester, 2014  
Page 1 of 52 
 
No Subtlety Allowed! 
Portraying Stereotypes - South Park style! 
 
 
 
Johannes Kohlmann 56052 
Nikolaj Gedionsen 49294 
Louise Svendsen 46461 
Kristoffer Sidenius 47672 
Supervisor Spencer Hazel 
Fall semester 2014 
 
  
No Subtlety Allowed! - Portraying stereotypes South Park style                            
Johannes Kohlmann, Nikolaj Gedionsen, Louise Svendsen and Kristoffer Sidenius 
English, Fall semester, 2014  
Page 2 of 52 
 
 
Table of Contents 
Abstract ........................................................................................................................................... 3 
Summary ......................................................................................................................................... 3 
Introduction/Motivation .................................................................................................................. 4 
Choice and Relevance of Material .............................................................................................. 5 
Problem Formulation: ................................................................................................................. 6 
Methodology ................................................................................................................................... 7 
Delimitations ............................................................................................................................... 8 
Summary of ‘Red Man’s Greed’ ................................................................................................. 8 
Theoretical Background .................................................................................................................. 9 
Categorization ............................................................................................................................. 9 
Stereotypes .................................................................................................................................. 9 
Native American Stereotypes: ................................................................................................... 11 
Humor theory ............................................................................................................................ 13 
Stereotypes in humor ................................................................................................................. 15 
Stylization.................................................................................................................................. 17 
Native American English .......................................................................................................... 21 
Political Correctness .................................................................................................................. 22 
Analysis......................................................................................................................................... 23 
1. Stereotypes in Red Man’s Greed? ......................................................................................... 23 
2. How are stereotypes portrayed through language? ............................................................... 27 
3. How are stereotypes used to create humor? .......................................................................... 35 
4. What does the type of humor used in the episode do to those stereotypes? ......................... 41 
Conclusion .................................................................................................................................... 44 
Discussion ..................................................................................................................................... 46 
References ..................................................................................................................................... 49 
Websites: ................................................................................................................................... 51 
 
No Subtlety Allowed! - Portraying stereotypes South Park style                            
Johannes Kohlmann, Nikolaj Gedionsen, Louise Svendsen and Kristoffer Sidenius 
English, Fall semester, 2014  
Page 3 of 52 
 
Abstract 
In this project theories about humor, stylization and stereotypes will be used. These theories will 
be used in order to unpack how stereotypes are used in the humor and language of the South Park 
episode Red Man’s Greed. Furthermore there will be examples of the stereotypes that are used in 
the episode and how the roles of the Native Americans and the permanent characters are 
reversed. The language will be examined using stylization theory and phonetic analysis, the 
humor will be analyzed using among other things incongruity theory. The stereotypes combined 
with the use of incongruity humor makes the comedic effect of the show work on several levels. 
The stylized non-standard English and figurative speech combines to a stereotypical 
representation of the way Native Americans speak.               
 
Summary 
Dette projekt vil anvende teorier om humor, stilisering og stereotyper til at udpakke hvordan 
stereotyper bliver brugt til at skabe humor gennem sprog i South Park afsnittet “Red Man’s 
Greed”. Der vil være eksempler fra afsnittet omkring brugen af stereotyper og hvordan de 
indfødte amerikaneres og de faste karakteres roller fra serien byttes om. Sproget vil blive 
undersøgt gennem stilliseringsteori og fonetisk analyse, derudover vil humoren blive analyseret 
ved at anvende blandt andet uoverensstemmelsesteori. Uoverensstemmelses-humoren, 
kombineret med stereotyperne, gør at det komiske i showet virker på flere niveauer. De indfødte 
amerikaneres brug af det stiliserede ikke-standard engelsk og figurative sprog  
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Introduction/Motivation 
Since 1997 the American animated TV-show ‘South Park’, created by Matt Stone and Trey 
Parker, has satirized especially the American society using stereotypes as a large part of its 
comedic effect. Of the stereotypes depicted in the show it is worth mentioning the pedophile 
Catholic priests, the soul singing black man, Chef, who simply really seem to like women, the 
sleepy Mexican janitor, the candy loving overweight kid, Cartman, and the list goes on. 
Generally, the stereotypes in South Park have one thing in common; they’re depicted in a very 
unsubtle and uncompromising manner that leaves no-one wondering what kind of social, ethnic 
or racial group the persons portrayed belong to. We find South Park’s use of humor, the language 
and the characters that creates it something that makes for an interesting analysis and discussion, 
and being viewers ourselves, we want to achieve a deeper understanding of how its humor is 
created.  
The show’s direct way of portraying its characters is often done via what has been described as 
‘fart-humor’, which naturally appeals to the younger audience of the show. But behind all the 
farting (especially Canadians1) are often well thought out and relevant points about our various 
societies and the way we perceive and understand the people who inhabit them, and the show 
therefore naturally also offers many valid and clever points about the stereotypes it portrays. But 
how is the humor created and how are the stereotypes portrayed through language? 
Additionally, does it have any effect on our perception of certain stereotypes that a popular TV-
show like South Park repeats the characteristics we attribute to them in order to make comedy? 
These are some of the questions and thoughts that sparked our interest in working with and 
writing a project about South Park, and these are the questions we want to investigate and 
discuss in the project. 
The episode that sparked our interest and made us ask these questions is 'Red Man's Greed' from 
season 7, episode 7, of the show. This episode uses a role-reversal of stereotypes to create 
comedy that works on multiple levels. The Native Americans become capitalists and modern-day 
                                                 
1 Referring to the show’s two Canadian comedians, ‘Terrance and Phillip’, whose jokes always centers around farts, 
were created as a reply to the show being criticized as using only fart-humor. 
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version of settlers of the westward expansion, and the characters of South Park begin acting as 
various Native American stereotypes. 
 
Choice and Relevance of Material 
South Park is not the only show basing a lot of its humor on stereotypes, so one might naturally 
want to ask: why choose South Park? - when, seemingly, there are many other cartoon series that 
base their humor on the same themes as South Park does.  
The show has run for 18 years now, and since none of us are past our twenties yet, one could say 
that we have grown up with and on the series, and as a consequence, we have come to 
understand the show differently now than when we were younger - now realizing the show’s 
deeper layers of comedy, social commentary and criticism. We were once part of that young 
audience that got its biggest laughs from Cartman being called a ‘fat bastard’ by his friend Kyle 
or the poor kid Kenny dying a very violent death only to be revived in the show’s next episode. 
Further, this particular TV-show is actually different from many of the similar shows being 
broadcast; since year 2000 all the show’s episodes have been done in the week preceding 
broadcast, except for one deadline miss that was caused by a power outage in their studio (Sharp, 
2013). These last minute finishing deadlines enable the creators to comment and offer their 
opinions on topics still very relevant when the episodes air. 
An episode of South Park will typically finish with the four boys (often just Stan and Kyle 
though, who Parker and Stone have stated represent themselves) acting as the voices of reason, 
often stating that some sort of ‘middle ground’ between two radical views of a certain problem or 
dilemma is the most reasonable way forward. This way of dealing with problems from both, or 
more, sides has made the show popular amongst both liberals and conservatives, though Parker 
and Stone have on multiple occasions stated that they have no political agenda (Leo, 2010).  
Another point which makes South Park stand out (and in an artistic sense this is probably the 
most important one) is that it has an anarchistic and personal feeling to it since the writing, 
directing and almost all of the voices are done by Parker and Stone themselves. So one could 
argue that the show is often the visual and audible realization of the thoughts and ideas of just 
two men. 
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South Park is run on the television network ‘Comedy Central’, and like any other show it has to 
be given a green light by the station before an episode can air. Parker and Stone have spoken 
publicly about their relationship with the station, and a famous example of Comedy Central 
censuring the show was during the ‘Muhammad Crisis’, when Parker and Stone wanted to 
portray the Muslim prophet in their show, but were not allowed by the station because of fear of 
being attacked by religious extremists. What we want to state with that example is that Parker 
and Stone, or South Park, don’t want to make compromises when it comes to their art and 
humor, and this it what makes it so interesting to analyse the show. Further, in a time of political 
correctness, it is refreshing to have a show like South Park that seem to often base its plots and 
humor on what one is not supposed to say. 
These reflections led us to our Problem Formulation and Research Questions. 
Problem Formulation: 
How are stereotypes portrayed through language and humor in the South Park episode ‘Red 
Man’s Greed’?                                
 
Research Questions: 
1. What stereotypes are portrayed in Red Man’s Greed? 
2. How are stereotypes portrayed through language in Red Man’s Greed? 
3. How are stereotypes used to create humor? 
4. What does the type of humor used in the episode do to stereotypes? 
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Methodology 
The following section will present our methodological approach to answering the problem 
formulation, followed by a delimitation part explaining our choices in limiting our data and 
analytical framework. Lastly, the section will include a summary of Red Man’s Greed.   
 
In this project we will analyze the South Park episode Red Man’s Greed’s use of language and 
stereotypes to create humor. The approach will be from a theoretical point of view, in the sense 
that a diverse array of academic publications, and theories regarding the linguistic approach to 
portray stereotypes, will be used together with established theories on what constitutes humor. 
In order to answer our problem formulation and research questions we will firstly present our 
chosen theoretical approaches, which includes theories on humor, stereotypes in general and 
linguistic approaches to stereotypes. 
Secondly, these theories will be used in the analysis to identify what and how the stereotypes are 
used in the episode, followed by an analysis of what linguistic features are used to portray 
stereotypes, ending with how these stereotypes are used to create humor. 
In terms of linguistic analysis, all audio and video data has been transcribed using CLAN 
(transcription available in the appendix). Considering that it was not necessary to have a whole 
transcript in phonetic language, using CLAN gives the opportunity to look at specific scenes 
again and link the transcript to video and audio data for coding scenes in phonetic language, if 
necessary for displaying patterns of pronunciation. The possibility of linking transcript and 
video/audio data is also useful when looking at intonations within the speech act. To answer the 
question how stereotypes are portrayed through language, there will be an analysis of two scenes 
in terms of style to present the use of language in Red Man´s Greed. An introduction in the field 
of stylization within the theoretical part of this project will serve as basis of understanding what 
is perceived as style and how it is constructed.  
Lastly, our conclusion chapter will be divided into subchapters, each concerning one research 
question. The subchapters will give a short conclusion to each research question and the chapter 
will culminate in a collected answer to our problem formulation. 
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Delimitations 
We did not find it relevant for the project to include a historic chapter going in depth with how 
the various Native American stereotypes came to be. A historic background is not what we found 
interesting or relevant to deal with in order to answer our research questions. To keep the 
analysis of how stereotypes are used in humor relevant and concise, we have chosen to only deal 
with the Native American stereotypes, as they are the most dominant stereotypes in the chosen 
material. With regards to the choice of material, it could have been interesting to examine more 
than one South Park episode or episodes from other shows that deal with similar themes. 
However, we found this to be too much data to deal with within our time limit. Furthermore, we 
found that working with only one episode would allow us to really unpack and closely examine 
the chosen data, which then would enable us to be more specific in the analysis.            
 
Summary of ‘Red Man’s Greed’ 
In the episode, the people of South Park go to a Native American casino and end up losing their 
homes because the Native Americans buy their land in order to build a superhighway through 
South Park to their casino. The townspeople gather all the money they have in an effort to win 
enough money playing roulette to buy back the town. Luckily they win, however they get greedy 
and lose it all again. When the Native Americans come to bulldoze the town, the people of South 
Park, led by the main characters Kyle, Stan, Cartman and Kenny, stand up to the Native 
Americans and make a blockade. In order to get rid of the townspeople, the Native American 
casino owner, Chief Runs-With-Premise, infects blankets with SARS by rubbing them with 
naked Chinese people. He then gives the blankets to the people of South Park in a fake goodwill 
gesture. In the process the Chief’s son contracts SARS, and the Chief is unable to cure him using 
his medicine man’s herbs. In the meantime, Stan finds a cure and South Park is free of SARS. 
The Chief then begs the people of South Park to cure his son, and they agree to. In return he 
gives them back their homes. 
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Theoretical Background 
This section will present the theories applied on the data in the analysis. Firstly, general theories 
on categorization and stereotypes will be explained followed by an overview of Native American 
stereotypes. Secondly, the section will present the reader with an insight into Humor theory and 
stereotypes used in humor. The third section is concerned with linguistics and focuses on 
stylization theory, particularly Native American english. Lastly, the section will contain a brief 
definition of political correctness.   
 
Categorization  
In order to make it easier to identify and ‘group’ the world around us we categorize things 
(Kuschel & Zand, 2007). Such categories can be general or more specific; an example of a 
general category is a dog, whereas the specific category could be a German Shepard. Because of 
this, descriptions such as “did you see the dog that just ran across the street” are made possible. 
In this context, the breed of dog is then irrelevant, thus using the category ‘dog’ makes the 
communication easier. These categories can be everything from inanimate objects like plates or 
cars to nationality or skin color. 
The categories have different functions; they reduce the complexity of the world around us, 
make communication easier, make quick identification of objects and situations possible, contain 
expectations and demands of behavior, and they stigmatize (Kuschel & Zand, 2007). When 
putting subjects into categories we simplify and reduce otherwise very complex stimulus 
material (Kuschel & Zand, 2007). If people did not make use of such categories the world would 
be much too complex to describe. 
 
Stereotypes 
Stereotypes are very similar to categories but there are differences as stereotypes are less flexible 
and, unlike categories, they are avoidable (Kuschel & Zand, 2007). In categories it is possible to 
discuss whether something belong in one category or another, with stereotypes this is more or 
less not possible. Just as categories, stereotypes contain demands of behavior and expectations to 
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a group of people, and they can stigmatize. For example, the linking between Muslims and 
terrorists stigmatize Muslims as a group. Stereotypes are based on crude generalizations that 
more often than not are faulty and does not take into account individuals:  Stereotypes are group 
attributes i.e. everyone in a group is assigned similar characteristics (Kuschel & Zand, 2007:44 
(Translated from Danish)). These generalizations are quite resilient and endure, even when there 
are many factual arguments against them. The generalizations and characteristics are not 
necessarily negative but more often than not, they are. However, positive stereotypes also exist, 
for example the notion that the Chinese are good at math. 
Stereotypes are often directed towards minorities, meaning groups that have less power and 
control in a society, in this context minorities does not necessarily have anything to do with the 
numerical size of a group (Kuschel & Zand, 2007). An example of such a minority could be the 
black people in South Africa, which did not have any significant power in society compared to 
the white people, who were numerically outnumbered, in that situation the black people were 
considered the minority. In a situation like the one just described, the white people in South 
Africa was an in-group and the stereotyped black South Africans was an out-group. People who 
share the same age, gender or ethnicity are an in-group, others who do not fall within the 
confines of the in-group, are the out-group (Whitbourne, 2010). The stereotyped people are an 
out-group to those who stereotype them. The most common stereotypes are the following: 
● Age stereotypes 
● Handicap stereotypes 
● Sexual stereotypes 
● Job stereotypes 
● Gender stereotypes 
● Beauty stereotypes 
● Ethnic stereotypes 
Stereotypes are often used in humor such as jokes about ‘sausage-eating Germans’ or ‘lazy 
Mexicans’. Ethnic and national stereotypes are common all over the world, however it is 
important to keep in mind that stereotypes are not universal and varies from culture to culture. 
Humor based on ethnic stereotypes will be the focal point in this project. 
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Native American Stereotypes: 
Stereotypical portrayals of American Indian people are a consistent theme on 
our cultural landscape. These misrepresentations are embodied through sports 
team names and mascots, toys, media entertainment, and corporate 
iconography for everything from food to clothing, automobiles to alcohol. 
Preconceived ideas and images of Native people and their cultures are 
common. Unfortunately, these ideas are often born out of ignorance and old 
movies (Lester, Ross, 2003: no page number available). 
In order to highlight and achieve a better understanding of the Native American stereotypes that 
are used Red Man’s Greed’s role-reversal, the next chapter will contain a brief introduction to 
these stereotypes and how they have been used in popular culture in particular. 
There are many different stereotypes of Native Americans, and they have been used frequently 
throughout history in particularly Western media in order to create satire, like in the South Park 
episode that this project is concerned with, but also, knowingly or unknowingly, to portray the 
Native Americans in a serious and realistic manner. Linked to these stereotypes are concepts like 
spirituality, harmony and peacefulness, and beliefs that Native Americans have become rich 
from casinos, get free money from the state, and are at the same time alcoholics (Fleming, 2006).     
. 
In Western media, Native American characters are typically seen in the same few roles; it could 
be in the role of the shaman or medicine man/woman - this kind of character was for example 
used in The Simpsons Movie from 2007 in which Homer Simpson has an epiphany with the help 
of the so-called 'Boob Lady'. Another example is seen in Oliver Stone’s film ‘The Doors’, about 
the rock band of the same name, in which a medicine man character helps Jim Morrison in 
important moments of his life by shaping Morrison’s consciousness. The medicine man character 
is often used in Western media to guide white characters and complete their personalities, and 
the stereotype itself partly created because of the belief that Native Americans are very spiritual 
beings and more connected to nature. The theme of completing a white character can be related 
to the Native American stereotype of the ‘noble savage’, which often portrays Native Americans 
as people who: … existed to serve Anglo society and were thankful to be civilized by the Anglo 
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Americans. (Lester, Ross, 2003: No page number available) Related to this is the stereotype of 
the ‘stoic’ Native American, which is based on the misconception that Native Americans lack a 
sense of humor and are one-dimensional in terms of lacking the ability to feel certain emotions.   
… many believe in the myth of the “vanishing red man” (Fleming, 2006:215), and the theme of 
Native Americans as a ‘dying race’ has also been explored by Western media, for example in the 
blockbuster film ‘The Last of the Mohicans’, which tells the story about a ‘dying’ tribe, the 
‘Mohicans’, in which only two members are left plus an adopted white man.  
Another Native American stereotype used by popular media is that of the ‘Villain’, this 
stereotype is typically associated with the American 'John Wayne'-westerns of the 1950's and 
60's. One of the most critically acclaimed of these films is John Ford's 'The Searchers' in which 
John Wayne, a former Civil War Confederate soldier, embarks on a several year-long journey to 
rescue his niece from a Native American tribe led by the evil 'Chief Scar', (whose villainous 
character is evident in his name) who is portrayed very one-sidedly as an evil war chief and child 
abductor. The Searchers portray many of its other Native American characters as somewhat 
stupid and as people who the white characters can then easily trick. Despite these portrayals, the 
film is still celebrated by both filmgoers and critics as one of the greatest westerns of all time. 
Portrayals such as these, often motivated by social and political factors, were used to justify the 
inhuman treatment of Native people and the taking of their lands (Lester & Ross, 2003: No page 
number available). 
The stereotype of Native American as a ‘warrior’ is something that is seen quite often in the 
logos and mascots of various sports teams. A famous example is the American football team the 
Washington Redskins’ logo and name. The logo depicts a stoic Native American warrior-type 
man with strong facial features and feathers in his hair, and the team’s name itself is a reference 
to the stereotypical belief that all Native Americans have a reddish skin color. The Washington 
Redskins’ name was just recently a controversial topic of debate in the American media as a 
group of influential Native Americans, Latinos and African Americans protested against it by 
standing with their backs to a stadium where the Washington Redskins was about to play a match 
(Vargas, 2013). Other examples of sports teams’ use of Native American monikers include the 
fighting ‘Illini’ of the University of Illinois, the Atlanta ‘Braves’ and the Cleveland ‘Indians’ 
among many others.  These monikers … all depend on the stereotype of Native people as proud, 
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warlike and noble to sell their product and instill fear in the hearts of their opponents. Fans 
wave toy tomahawks, decorate their faces with war paint, and whoop and holler as they perform 
their war dances (Lester & Ross, 2003: no page number available) 
In opposition to being represented as villains and warriors and used to symbolize power, Native 
Americans have also been portrayed in overly romanticized manner and used to symbolize 
peacefulness, innocence and harmony with nature. A great example of such a portrayal is  
Disney’s ‘Pocahontas’, which supports the view that: … Native Americans lived in peaceful 
harmony with nature until European settlers came, bringing guns and ecological destruction. 
The Europeans puffed up with their notions of civilization, did not realize how much they had to 
learn from the Indians (Ebert, 1995). 
Some essential artifacts have also been used to portray Native Americans in a stereotypical 
manner, these include tipis, totem poles, wigwams, feathered headdresses, smoking pipes, etc.  
The stereotypes of the Native Americans are then not always 'positive' (if it is possible to use 
such a term in this context) in the sense that they are often portrayed as peaceful and at-one-with-
nature people. They have also been cast in roles of less flattering character such as the role of 
Chief Scar and, as will be presented later in this project, as casino villains in a South Park 
episode.  
 
Humor theory 
The theory of humor has been debated for centuries, even millennia. Many of the most 
recognized theorists, from Aristotle to Freud to Minsky, have pondered over the human origin 
and function of humor (Buijzen & Valkenburg, 2004). Numerous of the theories … seem right 
about some aspect or type of humor while overlooking, or being just wrong about, the rest 
(Matthew, Dennet & Adams Jr, 2011:37). Additionally, theorists seem to latch on to the specific 
meanings and functions of e.g. laughter, wit, irony, and verbal vs. textual humor (Ermida, 2008). 
Nevertheless, humor theory can be considered a discipline in its own right and numerous 
contributions have been made to pin down the actual basis and purpose of humor. Alas, … the 
subjectivity that underlies the perception of the comic stimulus makes it very difficult to 
generalize (Ermida, 2008:36). 
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It would be ideal if these theories would be combined into one all-encompassing theory, but a 
majority of the humor theorists agree that humor theory should be divided into several sub-
categories, which sometimes overlap each other, in order to analyze and understand humor. What 
is generally agreed upon is dividing the theory of humor into three: relief theory, superiority 
theory, and incongruity theory (Meyer, 2000; Buijzen & Valkenburg 2004; Ermida, 2008; 
Matthew, Dennet & Adams Jr, 2011; Dynel, 2013). 
 
In relief theory, humans laugh because they have a need to reduce physical tension (Meyer, 
2000), especially from nervous tension (Buijzen & Valkenburg, 2004). Humor is used to defuse 
tense situations whether it being nervous energy, or from sociocultural inhibitions (Buijzen & 
Valkenburg, 2004:148). Relief theory claim that tension builds up in the thoughts of people and 
is released by a positive emotion, e.g. a joke, which is then released by laughter (Matthew, 
Dennet & Adams Jr, 2011). Some theorists also believe that relief theory includes sexual and/or 
aggressive tension (Freud 1928, as cited in Keith-Spiegel, 1972; Schaeffer, 1981). 
 
In superiority theory, humans make fun of others in order to feel superior to them (Meyer, 2000). 
From this point of view humor is … primarily [an] emotional function, helping the humorist to 
build confidence and self-esteem (Buijzen & Valkenburg, 2004:148). In superiority theory, the 
less fortunate or those who deviate from the norm is ridiculed and made fun of, often in order to 
strengthen one’s own beliefs, or to make oneself superior to others. In contrary to relief theory, 
superiority theory emphasize on emotional functions with a focus on the feeling of triumph. 
 
[Incongruity concerns] … something unexpected, out of context, inappropriate, unreasonable, 
illogical, exaggerated and so forth … when the arrangement of the constituent elements of an 
event is incompatible with the normal or expected pattern (McGhee, 1979:10). 
In incongruity theory, the focus is on the surprising and/or unexpected. A custom is violated, or 
an understanding is used differently – close enough to the accepted norm to be nonthreatening 
(Meyer, 2000). 
Each author has an intuitive sense that some kind of incongruity is involved when they see 
humor, but on just what kind of incongruity, or what exactly it means to be incongruous, they do 
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not all agree (Matthew, Dennet & Adams Jr, 2011:46). 
This theory is the most used, in the sense that contemporary comedy mainly makes use of this 
view, yet it also has one of the least agreed-upon definitions. Incongruity emphasizes condition 
over the physical or emotional, however because of the lack of agreed-upon definition what 
constitutes a humorous condition is understood very differently. 
What is agreed upon, is that in order to find humor in incongruity, a certain cognitive capacity is 
assumed (Buijzen & Valkenburg, 2004). Individuals have to have the ability to understand what 
is considered … normal patterns of reality before they can notice differences (Meyer, 2000:313). 
Only with this ability will people find humor in the unexpected and comprehend the implications 
of both the norm and what is considered the absurd. Especially the same ‘surprise’ element can 
be enjoyed again and again, according to incongruity theorists, if this ability to differentiate 
between a situation that seems normal and one where there is a violation of what is considered 
normal is fully understood (Meyer, 2000). 
 
As mentioned, humor theorists agree that these categories can overlap in their understanding and 
analysis of different uses of humor. The presented three categories are generalizations of a 
greater, more complex, picture that humor theorists attempts to illustrate. 
 
Stereotypes in humor 
As stereotypes work to make particular contexts, histories, diverse identities and structural 
inequity invisible, political humor works to make them visible, and their stereotypical distortions 
laughable (Zimbardo, 2014:3). 
 
According to Zara Zimbardo (2014), humor and comedy can be used to restore reason and undo 
otherness by interrogating or exaggerating stereotypes, their naturalness and normalcy is 
destroyed. When calling out the stereotypes, authors or comedians destabilize the stereotype and 
allows the audience to share understanding of the social and political context. When a comedian 
or comedy show use stereotypes in humor, they allow the in-group and out-group audience to 
experience social relief, empathy and recognition. The revelation of the unreasoned stereotypes 
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permits shared laughter at the structured ignorance, thus creating a new in-group that consists of 
those who “get” that these remarks are preposterous and potentially harmful (Zimbardo, 2014). 
Humor can be used as a mean to restore reason, to undo otherness and to open a space where 
critical thinking can be regained. Challenging stereotypes can involve diversification of the range 
of images, use of positive images and the tearing apart of images in order to turn them against 
themselves. 
 
The following joke is written by Dean Obeidallah, an Arab-American comedian, for the comedy 
show ‘The Axis of Evil’: 
Hello, are you depressed because no one wants to fly on the same plane as 
you? Are you anxious because you resemble several people on the 
government’s most wanted list? Are you angry because every time you go to 
the airport you are “randomly selected” for extra screening? (Applause) Do 
you get randomly selected even when you’re just dropping off a friend at the 
airport? Do you just wanted to be treated like a white person again? Then you 
need “Arab-Be-Gone,” the first medication designed especially for Arab 
Americans in the post-9/11 world. In weeks you will stop using words like 
“habibi” and “my friend” and will start using words like “pal”, “chief” and 
“amigo” (Simon, 2008). 
 
In this example, the comedian is displaying, in a humorous way, how ridiculous and harmful the 
Muslim stereotype is. This gives the in-group and out-group audience common ground through 
‘getting’ the joke. When doing this, the comedian or comedy show questions the stereotype, 
which makes it uninhabitable and undoes its normalcy and naturalness. According to Zimbardo 
(2014), humor strategies are unique and powerful tools that are capable of destabilizing 
stereotypes. However, despite humor’s ability to impact truth perceptions, rendering stereotypes 
absurd and meaningless, humor can also potentially support stereotypes. 
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Many groups and individuals believe that when people are exposed to stereotypes in 
disparagement humor (most often involving negative stereotypes) it can perpetuate and reinforce 
the negative stereotypes. The way stereotypes are displayed in disparagement humor is only 
possible because it is humor, the humor inhibit counterarguing (Olsen, Maio & Hobden, 1999: 
196-197). The content of disparagement humor would often be met with hostility and counter 
arguments if presented in a serious manner. Frequent exposure to disparagement humor might 
make the negative stereotypes more accessible in a person’s memory because the regular 
activation of the stereotypes makes the information about them more available. This becomes an 
issue because easily available information are more likely to guide perceptions of people or 
objects (Olsen, Maio & Hobden, 1999:197). If the humor makes the negative stereotypes more 
accessible, those negative stereotypes may guide a person’s perception of an out-group. 
According to a study made by Olsen, Maio & Hobden, there is …no evidence that disparaging 
humor had any reliable effects (1999: 202). They do however state quite a few sources of error 
such as laboratory settings and the participants being conscious about the undesirability of 
stereotypes.  
As mentioned earlier, stereotypes used in humor can help to break down their normalness, 
however, this view is challenged as some critical views argue that humor that make use of 
stereotyping can help normalize and reinforce stereotypes instead of breaking them down: 
Because racial stereotypes in comedy rarely offend the audiences and are presented in an 
enjoyable way, audiences are able to naturalize specific knowledge about racial minorities 
without resistance (Park, Gabbadon & Chernin, 2006:18).  
 
Stylization 
The study of language styles used in Red Man´s Greed serves for answering the research 
question “how stereotypes are portrayed through language”. To be able to understand the ideas 
behind an analysis of styles in our research object we will first define the term style and 
afterwards give an introduction in the field of stylization. Due to the fact that stylization is a term 
that is widely discussed within the sociolinguistic society, and furthermore a term that is 
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frequently used without a definition. We will though try to give a broad definition that should 
serve for a better understanding of the term without narrowing it. 
 
Definition 
Style or stylization are terms used in a sociolinguistic context to describe a set of linguistic 
variants with specific social meanings. In this context social meaning can include personal 
attributes, beliefs, and belonging to a speech community with shared linguistic variation. Those 
variations can occur syntactically, lexically and phonologically. 
 
Introduction to the field 
Judith T. Irvine (2001) introduces the idea of style as distinctiveness by talking about three 
different lessons. The first lesson is that styles are always part of a system of distinction, in 
which a style is in contrast with other social meanings. This means that characteristics of a 
particular style can not be explained independently. To define a style, the attention must be 
directed to the relationships among different styles, to their contrasts, boundaries and 
commonalities. Even more important for sociolinguists, according to Irvine, is that views of style 
are the principles and processes of stylistic differentiation within the linguistic system. The 
second lesson contains the idea that the relationships among styles are ideologically mediated. 
The characterization through ways of speaking requires an index of variation. This index can 
only inform social action if it functions as a sign. The sign further on requires interpretation. This 
means that the index must partake in a participant's understanding of his social world and the 
semiotic resources available. All in all it is not possible to characterize a specific style when 
there is no understanding of the whole system of semiotics. This understanding often depends on 
the participants social position and therefore it is culturally variable, neither universal nor 
completely predictable from one perspective. The third lesson of Irvine focusses on the aspect of 
aesthetics. Stylistic aesthetic is connected to distinctiveness and consistency of linguistic 
features. Furthermore aesthetic systems are culturally variable and organized around relevant 
principles of value. The local idea of aesthetics within language motivates the consistency of 
stylistic forms and thus determines our way of speaking (Irvine, 2001). 
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According to Nikolas Coupland (2001), style can be found within models of human 
communicative purposes, practices and achievements. There has to be a distinction between 
variations in dialect from other kinds of variation within speaking. However, even if we need to 
distinguish, we have to connect interpretations of style on a dialect level, with stylistic processes 
at other levels. Coupland further argues that the theoretical understanding of style and the 
interpretation of it in specific situations should not be limited by one empirical or interpretative 
idea. Being able to broadly conceive styles allows one to explore the role of the style within the 
speaker. Here, style can be connected to complex identities or social relationships within and 
outside of the context of the speech act (Coupland, 2001). 
 
A main part of the history of stylization studies is William Labov´s approach of the intra-speaker 
variation. He defines style as an individual speaker´s shifts in details of usage within a very 
structured, monolingual situation (1966). Labov´s discussion of style went on to interpret 
variation within the speakers in terms of formality in interview situations. Labov´s studies are 
mainly concerned with analysing style within the sociolinguistic interview. The approach of the 
intra-speaker variation stands in contrast to the idea of inter-speaker variation, even though 
studies of inter-speaker variation, which try to view a larger picture of stylization have to focus 
on intra-speaker variation as well (Irvine, 2001). 
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Figure 1: Derivation of intra-speaker from inter-speaker (Bell 1984) 
 
To understand the concepts of intra-speaker variation and inter-speaker variation, we have to 
define the two terms first. According to Allan Bell (2001), the intra-speaker variation describes 
style-shifts within one speaker at an underlying level of the inter-speaker variation. Therefore the 
inter-speaker variation serves as the basis with describing language of one speaker in contrast to 
language use of others. Furthermore, Bell argues that style derives from inter-group language 
variation by using social evaluation (see Figure 1). This means a particular style is associated 
with a particular group or situation. So a style can be used for identification. Like commonly 
argued in cultural studies of identity or meaning, Bell points out that a group identity is evaluated 
through othering. The same thing is happening with language use. Styles are used to distinguish 
and to create belonging, as in (2) (figure 1). As Bell argues: Style derives its meaning from the 
association of linguistic features with particular social groups (2001:142). This leads to 
transferring associations about those groups or situations to the style itself. The fact that different 
styles contain different meanings for the speaker and for the audience provide the opportunity to 
create associations of social groups by using a style that is similar to what we perceive as the 
style of a specific speech community. This of course only works when the audience understands 
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the whole system of semiotics and is able to connect specific styles to social groups or situations. 
In terms of the stylization, the analysis of Red Man’s Greed will focus on how styles are created 
to display stereotypes. Therefore we focus on the meaning and associations that the producers try 
to create by using specific styles. 
 
Native American English 
South Park uses various language features in Red Man´s Greed to create a stereotyped Native 
American style that is recognizable for the audience. To have an idea about “regular” Native 
American English as variation, we will present some results of the study Dialect Identity in a 
Tri-Ethnic Context: The Case of Lumbee American Indian English by Wolfram and Dannenberg 
(1999). 
Due to the fact that it is not possible to study every variation within the different communities of 
Native Americans, Wolfram and Dannenberg focused on one specific community called Lumbee 
and created feature outlines of what they call the Lumbee Vernacular English (LVE). The results 
come from analysing records of conversational interviews with more than 100 Lumbees between 
ages from 10 to 96. 
 
Examples: 
Lumbee Vernacular English Grammar: 
• a-prefixing 
        She was a huntin`; a fishin` 
• attachment of -s in plural noun phrases 
The dogs barks; People gets upset 
• copula absence 
They nice; She nice 
• Perfective be 
I'm been there; They might be lost it 
Copula Absence in Lumbee English: 
• are copula absence 
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• less is copula absence 
• use of gonna 
Phonological Status of Lumbee English: 
• [h] retention in 'it', 'ain't' 
hit (it) or haint (ain't), 
• intrusive [t] 
acrosst for across or clift for cliff 
Lumbee Vernacular English Lexicon: 
• on the swamp ‘neighborhood' 
• sorry in the world ‘badly’ 
• tote 'carry' 
• swanny 'swear' 
 
These examples of linguistic features of one Native American vernacular can of course not be 
used to transcribe what South Park is doing when creating a stereotyped Native American style. 
The outline just serves as an idea of what kind of features occur in Native American variation. 
This can be used to look for contrasts or similarities between an actual vernacular and the style 
we perceive as stereotyped Native American language in Red Man´s Greed. 
 
Political Correctness 
The Civil Rights movement, the Women’s Rights movement, the Homosexual Rights movement 
and several more movements of the 1960’s had an impact on what is acceptable to say in the 
public discourse (Calhoun, 2001:1337). Before these liberations it would not have been 
considered wrong to refer to an African American as a ‘Negro’, but with the occurrence of Civil 
Rights movement, it became politically incorrect to refer to someone as ‘Negro’ or ‘Indian’ for 
that matter. Terms like African- or Native American are products of this new discourse. The 
political correctness debates took off in the early 1990’s and started as a discourse mostly used in 
universities and have since become a part of public discourse (Calhoun, 2001:1337).    
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The Oxford dictionary defines political correctness as: The avoidance of forms of expression or 
action that are perceived to exclude, marginalize, or insult groups of people who are socially 
disadvantaged or discriminated against (Oxford, 2014). 
South Park is a show that does more or less exactly the opposite; the creators build many of their 
plots and a lot of their humor on saying or showing what is politically incorrect to say or show. 
In the episode ‘Red man’s greed’, Parker and Stone show that this is deliberate, for whenever a 
person (mostly Cartman) says ‘Indian’, that person is immediately corrected and told to use the 
term Native American. This play with political correctness is especially visible since it is okay 
for Randy to call the Native Americans: …cold-hearted, money-grubbing, evil stinky Indians! I'm 
sorry, Native Americans (appendix, line:201) but it is not okay to call them Indians. If it were not 
for the “new” discourse, the above quote would not be funny. Parker and Stone’s brand of humor 
would not be possible were it not for political correctness. 
 
 
Analysis 
The analytical section will answer the research questions by applying our chosen theories on the 
data. Firstly, the section will answer research question: “What stereotypes are portrayed in Red 
Man’s Greed?” This will be done by examining the episode in order to identify what stereotypes 
are used in it. Secondly, the research question: “How are stereotypes portrayed through language 
in Red Man’s Greed?” will be answered. This will be done using among other things stylization 
theory. Thirdly, the research question: “How are stereotypes used to create humor?” will be 
answered by the use of humor theory. Lastly, an answer to the research question“What does this 
type of humor use in the episode do to stereotypes?” will be discussed and examined. 
 
1. Stereotypes in Red Man’s Greed? 
Almost all of the already mentioned typical Native American stereotypes make appearances in 
Red Man’s Greed, some of them are visible in leading roles, like Chief Runs-With-Premise, 
whereas some only make brief appearances or are represented by stereotypical Native American 
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artifacts. By ‘making an appearance’, we argue that the stereotypes themselves are actually 
equally or more important than the characters that embody them. In this sense, being aware of 
the stereotypes portrayed becomes essential and critical to understanding the comedy of the 
episode, since its humor is therefore partly created on a meta-level basis. One having certain 
expectations to characters due to preconceived knowledge of them is something that is very often 
used to create humor. So one could argue, following this logic, that almost all humor is based on 
a meta-level. We argue instead, that if one has a firm idea of how a character, who is true to 
one’s stereotypically idea of him or her in terms of depiction and language use etc., but his or her 
personality is deliberately portrayed opposite to that belief, one is forced to evaluate one’s 
existing knowledge about that stereotype. In that sense, it is not what the character in the show 
does that is funny, it is funny because one knows that he or she does something quite different 
than the expected. It is in this sense that we argue that the episode’s humor is based on a meta-
level.  
Since the stereotypes hold different truths in different discourses and contexts, the meaning of 
the episode’s meta-level humor and portrayal of stereotypes is of course relative to which 
discourses one is shaped by. For example, had the episode been televised 60 years ago more 
people than today would arguably have accepted, maybe even taken for granted, the Native 
Americans’ roles as villains due to the discourse of that era, and thus many people would not 
have been aware that they were watching a humorous show using role-reversals to satirize both 
American and Native American characters, or at least their respective stereotypes. In the same 
way, a child would possibly not understand the humourous role-reversals of the Native 
American- and South Park characters, as he or she would not be aware of the stereotypes used. 
Consequently the child would not have the knowledge to understand a lot of the humor, since he 
or she would not be aware that these stereotypes were being represented. 
 
The role-reversal is a reversal of stereotypes, rather than a reversal of certain characters’ 
personalities, and a historic bound role-reversal of the European settlers and the people whose 
land was colonized. The role-reversal is evident when the South Park characters, upon being 
forced to sell their homes, begin acting as various Native American stereotypes, and the Native 
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American casino owners begin acting as modern-day version of the European settlers by buying 
and wanting to demolish the town of South Park, and as stereotypical money-loving capitalists. 
The role-reversal is already addressed in the episode’s title, where it becomes clear, at least a few 
minutes into the episode, that the ‘red’ men, referring to the stereotypical belief that Native 
Americans have a red skin color, act as the bad guys by being, of course, greedy. In a historic 
perspective, and from the discourse that we, the authors of this project, are shaped by, one would 
arguably relate the term ‘greedy’ to imperialism, and in that sense, relate the title to the ‘white 
man’s’ conquering of America, and in this way the meaning of ‘red man’ becomes even clearer. 
 
So, as stated above, the title establishes the episode's theme of role-reversal. The next part of the 
analysis will then explain which characters and stereotypical roles that are portrayed and used in 
this role-reversal.                              
Symbolising the white colonizers and arguably also the stereotype of a capitalist is Chief Runs-
With-Premise, who actually has both the traits of a typical villain from a John Wayne western, as 
he seems to be so one-sidedly evil until his very last scene, and the personality traits of the 
stereotype of the ‘greedy’ capitalist. As well as wearing a suit, Chief Runs-With-Premise is 
portrayed wearing the typical feathered headdress throughout the entire episode. The 
representation of the headdress leaves no doubt that he belongs to the Native American ‘ethnic’ 
group, even if his suit and evil personality should have confused him for not being Native 
American, who are, as mentioned, in modern times often associated with environmentalism and 
spirituality, and not particularly people who plan to demolish towns and build superhighways 
instead. The role of environmentalists is in instead embodied by the South Park residents, 
though, because of the role-reversal, the stereotype of the Native American as someone who is a 
protector of nature is translated to the South Park residents being protectors of their town. This is 
explicitly noticeable when they begin singing ‘Love is a Battlefield’ as they stand in the way of 
the Native Americans’ bulldozers ready to demolish the town. 
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The trailer park, white ‘medicine man’, who refers to himself as ‘just a guide’ helps Stan with 
getting an ‘inward journey’ by telling him to breathe from the ‘bag of visions’ (which is actually 
just a paper bag with paint thinner in it) is the white middle-class equivalent of the typical Native 
American shaman or medicine man character, which typically guides a Western character 
towards a certain goal. Though, interestingly enough, whereas in popular culture a Western 
character’s personality is led towards his or her goal by a Native American medicine man, this 
episode’s trailer park medicine man helps, or guide, another white character towards his goal. 
The Native Americans also have their own stereotypical medicine man, but his medicine fails to 
help when Chief-Runs-With-Premise’s son contracts SARS. The Native American medicine man 
is dressed differently and more stereotypically than many of the other Native American 
characters, who, except for the waitresses and the comedy club drummer, do not seem to be 
wearing the traditional stereotypical or romanticized Native American clothes. The medicine 
man is portrayed wearing what is probably a buffalo skin loincloth, a coyote’s head as a hat and 
have feathers hanging from his braids. 
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The evil scheme of spreading SARS in South Park by rubbing naked Chinese people infected 
with the disease on blankets, and then giving the blankets to the protesting South Park residents 
is actually a reference to … white soldiers historically gifting smallpox-infected blankets to 
Natives (Tahmahkera, 2014:20). Further, Randy saying to Stan … listen to me. I have SARS. 
There's only a ninety-eight percent chance that I will live (appendix, Line 272) could also be 
interpreted as the episode using the stereotype or theme of Native Americans as a dying race, 
though in this case, because of the role-reversal, it is the South Park residents, representing the 
actual white American/Western middle-class, who are portrayed as the dying race, or at least 
Randy considers them to be dying. 
 
The stereotypical character of the Native American ‘warrior’ figure is not represented by a 
character in the show but by an artifact in the Three Feathers Casino’s main hall, where a statue 
of a man about to fire his bow is standing on a sort of rock fountain. 
 
 
2. How are stereotypes portrayed through language? 
 
This section serves to show how style is used within South Park´s Red Man´s Greed. As 
mentioned earlier in the theoretical background of stylization, the primary focus of this part of 
the analysis will be the question, how South Park is able to create a stereotyped Native American 
style by using different features and linguistic patterns that an audience is able to perceive as 
stereotyped language. Therefore we will look at two different scenes in particular. One scene that 
serves to show how the stereotyped Native American is portrayed in terms of language. And one 
scene that serves to show how South Park is using role reversals, not just in actions and 
behaviour of the people but also in language usage. Both scenes will be described briefly and 
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afterwards analysed for linguistic features and patterns. Examples of other occurrences of 
specific features or patterns will be added to give an overview of frequencies, if applicable.   
 
Stylization Analysis 1. The Dealer 
Scenes of the stereotyped Native American dealer. 
 
First scene of the dealer (appendix line:54). 
DEALER: Welcome to the blackjack table. May luck run through you, like the spirit of the 
buffalo. 
Scene: Gerald lost all his money, Randy just came by to see how he is doing (appendix line:77-
83). 
GERALD: The casino gave me credit! I put the house up as collateral! But I still have this ten-
dollar chip. 
DEALER: Dealer, twenty one. Sorry. 
GERALD: That's it. I'm destitute. Loan me money! You've gotta have money in the cup! Wha- 
what's in the cup? 
RANDY: Just six quarters! 
GERALD: Oh God. Oh Jesus. 
DEALER: Thank you for playing at Three Feathers. May your life be filled with the song of the 
sparrow. 
GERALD: Oh, shove the song of the sparrow up your ass! 
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In this scene we will focus on the language the dealer is using. This serves to show the language 
South Park has given to the stereotyped Native Americans in the Episode. 
 
Phonological Status of the Stereotyped Native American Language 
This section will examine how style is used in terms of phonological features. Therefore a 
transcription of pronunciations of words that clearly vary from common English pronunciation is 
given to be able to reconstruct the vocalization of the stereotyped Native American. A standard 
pronunciation serves as comparison to see which sounds are vocalized differently. 
 
Right from the beginning the specific features in the stereotyped Native American language are 
recognizable. The dealer vocalizes “welcome” not like /´wɛlkəm/ but more like /´wəlkəm/. Here 
the first vowel is vocalized like the second one. The complete sentence transcription is: /´wəlkəm 
tʊ tə blæk´dʒæk teɪbl /. The second feature that attracts attention is the lack of ‘th’- 
pronunciation. First seen in “the” which is not vocalized by /ð/. The lack of ‘th’- pronunciation 
is well noticeable through the whole speech of the dealer. The sentence “Thank you for playing 
at Three Feathers” is vocalized as: /tæŋk jʊ fə ˈpleɪɪn ət triː ˈfɛdəz/. Here are three more 
examples of no ‘Th’-pronunciation, in words like “thank”, “three” and “feathers”. Words that 
have ‘th’ in initial position are realised by a /t/ instead of a /ð/ or /θ/. So “the” is realised by /tə/ 
instead of /ðə/; “thank” is realised by /tæŋk/ instead of /θæŋk/ and “three” is realised by /triː/ 
instead of /θriː/. In the example of “feathers” the ‘th’ between vowels is not realised by /t/ as in 
the other examples with ‘th’ in initial position. Here the dealer says: /ˈfɛdəz/ instead of /ˈfɛðəz/ 
and realises the ‘th’ by the sound /z/. 
The pronunciation of ‘th’ is often realized by d, t, f or z sounds of non native English speakers. 
The problems of ‘th’ pronunciation are clear indicators for second language speakers. As a 
audience it is easy to associate the lack of ‘th’ pronunciation with foreign English speakers. 
Especially the use of /t/ and /z/ sounds is associated with vernaculars like African Englishes. 
While for example the use of /d/ sounds for initial ‘th’ is associated with European second 
language speakers, in particular Germans. The way ‘Th’-s are realised by the stereotyped Native 
Americans within Red Man´s Greed is an indicator for a vernacular or a second language English 
speaker but is not strictly connected to Native American connotations. 
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Furthermore -ing endings are not vocalized as /ŋ/. In the example "playing" here focalized as 
/ˈpleɪɪn/ instead of /ˈpleɪɪŋ /.  
Another example for non standard vocalization is the way the dealer says table. The standard 
pronunciation of table is /ˈteɪbəl/. The dealer is using /e/ to realize the first vowel instead /eɪ/. 
The word is shortened as well so that he says /tebl/ instead of /ˈteɪbəl/. 
All in all the pronunciation of the stereotyped Native American is clearly non standard, but an 
audience would not recognize the features as clear Native American Vernacular English. The 
clear non standard features, like problems in ‘Th’-pronunciation or uncommon -ing realization, 
could occur in many other variations of English as well. As a result, the representation of 
stereotyped Native American language usage in South Park is not clearly noticeable just from 
pronunciation. Furthermore -ing endings are not vocalized as /ŋ/. In the example of "playing" the 
-ing ending is vocalized as /ˈpleɪɪn/ instead of /ˈpleɪɪŋ /. This feature is especially known from 
speakers of African American Vernacular English, but is occurring in many other vernaculars as 
well.  
 
Figurative Speech or Stereotyped Cultural Beliefs 
Figurative speech is commonly used to describe a certain idea by using a description of 
something in another field that has at some point similar meaning. Therefore English speakers 
for example use “time is money” to say hurry up. Figurative speech seems to be frequently used 
to portray stereotyped Native American English in this episode of South Park, but we have to be 
careful about just marking it as figurative. South Park plays with prejudices and “knowledge” we 
perceived in Karl May´s narratives, Lucky Luke comics and Western films about the Native 
American culture. Especially the idea of a mystic connection between Native Americans and 
nature is constantly used within the language of the stereotyped. The names of the stereotyped 
Native Americans as well as the language they use is therefore highly influenced by a overuse of 
what South Park expects us to perceive as the prejudices western societies had or have towards 
the Native American culture. 
 
Example 1 from Stylization Analysis 1.: 
“May luck run through you, like the spirit of the buffalo.” 
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Example 2 from Stylization Analysis 1.: 
“May your life be filled with the song of the sparrow.” 
 
First we will have a look at the second example. The sentence is used as a farewell by a Native 
American dealer in a situation where the player in front of him lost all his money. The structure 
of the sentence “may your life be filled” leads to the idea that the dealer wishes the player luck. 
The next coming expression “filled with the song of the sparrow” leads us to the perception that 
this is a stereotyped Native American way of expressing ideas through a figurative speech. 
Further on the “song of the sparrow” seems to serve as something mystical within the Native 
American culture which is used as an expression for good luck, as “god bless you” does in 
Christian Western societies. To talk about such expressions as figurative is arguable if the “song 
of the sparrow” is seen as something religious, just as the expression “God bless you”, used 
within a community with certain beliefs. Nonetheless, we can perceive it as figurative language 
used within a stereotyped community with special ties to nature and especially animals. Because 
figurative speech by using terms of animals plays a big role in the way South Park is trying to 
create a stereotyped Native American Language. For example in a later scene we have two more 
expressions that are formed to create the idea of mystical animal bonds within the stereotyped 
Native American Community. 
 
Except 13:55-14:10 
ELDER2: “Last night I spoke with the spirit of the bear, and Bear said that if we do not build our 
super highway soon, our investors may soon sell off their shares of the new casino” (appendix 
line:240). 
ELDER1: Yes, and Eagle says the cumulative shared market loss on the revenue of the new 
casino drops fifteen percent every day (appendix line:241). 
 
In these two examples it is even more difficult to say if we can talk about figurative speech or the 
stereotyped cultural believes. But we always have to be aware of the fact that we are not dealing 
with actual Native American conversation so we are not able to get in detail here. What is clear 
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to see is that South Park is using several ways of integrating animals in language as part of the 
stereotyped Native American culture. This use, of what we at some point could mark as 
figurative speech or just as display of a stereotyped cultural belief, is a part of creating a 
connection from what is displayed to what we connect with “Indians” from several children’s 
books and Western films. 
The reaction of Gerald: “Oh, shove the song of the sparrow up your ass!” and the way the dealer 
is saying farewell, is also interesting. Even when Gerald was just losing all his money and is 
definitely upset, it seems like he does not understand the meaning behind the dealer’s figurative 
speech. This is how South Park is trying to display semiotic boundaries within their constructs of 
stereotyped Cultures. 
The first example of figurative speech is used as an address of welcome. What attracts attention 
is the similar structure of the two figurative speeches. The modal verb may serves again as the 
initiation of the sentence. May is often an indicator of more politeness, but in this example it 
seems to serve for the purpose of avoiding the imperative form: have a nice day, for example. 
This further leads the audience to the perception that the animals are mystical and embedded in a 
religious idea because the dealer avoids telling them what to do. Another feature that occurs in 
both figurative speeches is the metaphorical style of personification. The “spirit of the buffalo” 
as well as the “song of the sparrow” are used as something that can run through you or can fill 
something. This way of structuring the sentences supports the goal of South Park, which is to 
create a stereotyped Native American character, who speaks of songs and spirits of animals as 
ubiquitous and able to act. The last similarity that stands out is that the figurative speeches of the 
dealer, both used for an expression of welcome or farewell, function as either a beginning or an 
ending of a conversation. Whereas the dealer is just saying one other sentence, it seems to be that 
South Park is using these kind of expressions in this situations to mirror former films and books 
that display the same kind of expressions in these situations. 
 
Stylization Analysis 2. The Reversal 
To look for more features that display the language of stereotyped Native Americans, we will 
have a look at a scene where South Park is using role-reversal. This is portrayed by an intra-
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speaker variation of Randy that is created as a role reversal of style, in a way that the audience 
perceives Randy´s way of speaking is similar to the displayed stereotyped Native Americans. 
 
Scene: Randy has SARS, and tells his son Stan that he needs to find an antidote (appendix 
line:268-278). 
RANDY: How's your... mother? 
STAN: She's hanging in there. Here, drink some beer. 
RANDY: It's cool on my tongue. 
STAN: You're gonna be all right. 
RANDY: Stanley, listen to me. I have SARS. There's only a ninety-eight percent chance that I 
will live. 
STAN: No, Dad, NOO. 
RANDY: Listen, Stan. SARS is destroying our people. The Native Americans put it in the 
blankets they gave us. Soon there will be only ninety-eight percent of us left. 
STAN: What can I do? 
RANDY: You... must find a cure for SARS, son. And save our people. 
STAN: Cure SARS? Aw, Jesus! 
RANDY: The spirit of middle-class white people is strong in you, Stan. Seek out the wise man in 
Bellocreek. Now go. GO! 
 
Language stereotypes portrayed in reversal 
This section of the analysis will focused on features that make the audience think that Randy is 
talking similarly to the way stereotyped Native Americans speak in the episode of Red Man´s 
Greed. Firstly, we will look at the way Randy says: “It´s cool on my tongue.“ The main reason 
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why the audience is perceiving this speech act as a role-reversal is the intonation. While Randy  
usually speaks with a General American accent, he is now using the same melody as the 
stereotyped Native Americans use within the episode. Therefore, there is a bigger pause after 
“cool” that marks a fall of intonation. The word “cool” is also lengthened and marks the highest 
point of the intonation. “It´s cool” is also spoken fast while after the pause “on my tongue” is 
spoken slower in the beginning and stops with a shortening of “tongue”. This creates a specific 
melody within the speech act, which is uncommon for Randy´s way of speaking in other 
situations and reminds one of the way Native Americans are displayed within the episode. 
Despite of the intonation of the speech, the way Randy is saying that the beer is cold is 
uncommon within his language community. The fact that he is referring to the basis where he is 
feeling that the beer is cool, kind of reminds of a naturalistic way of thinking, where an 
explanation that the beer is cool is given by saying the beer is cool because I can feel it with my 
tongue, which is able to distinguish between warm and cold. This kind of thinking could be a 
reminder of the stereotypical idea that Native Americans have a special bond with nature. 
Other reminders of the stereotyped Native Americans’ language come up in the way Randy is 
referring to “our people” in “SARS is destroying our people” and “save our people”. Here we 
probably have just a connotation to Native American language because of the reversal of the 
situation. The “white people” form a unit that is threatened and them talking about “our people” 
is uncommon, and often it is portrayed the other way around in for example books and movies of 
Native Americans. 
Finally, when Randy is talking about the “spirit of the middle-class white people is strong in 
you” there are clear similarities to the way the dealer was talking before. Here we have the same 
kind of talk about mystical spirits. Randy is using it almost exactly the way the dealer was 
talking about the spirit of the buffalo by using the spirit as something ubiquitous that lives within 
people, like the dealer was talking about the spirit of the buffalo runs through you. 
 
To summarize, the style of the stereotyped Native Americans in South Parks Red Man´s Greed is 
created by using specific pronunciations, intonations, figurative speech, and stereotyped cultural 
related terms. When looking at the two scenes it becomes clear, that a non standard 
pronunciation of the Native Americans is used to distinguish them from the people of South 
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Park. However, it is not possible to mark those features as stereotyped Native American English 
without having a look at intonations and meanings of speech acts. When looking at the features 
of existing Native American Vernaculars we do not come across a lot of similarities. Especially 
the frequency of figurative speech combined with stereotype related terms is marking the style 
that the producers use to form a recognizable stereotyped Native American language. This way 
of forming the style is used to remind the viewer of the stereotypical language of Native 
Americans within pop cultural literature and movies. 
 
3. How are stereotypes used to create humor? 
From the very first scene of the episode, with a shot of a huge Native American tipi-shaped 
building that has a sign that says “Three Feathers Casino” in the center (accompanied by heavy 
drumming), the episode calls on the viewer’s categorization ability. The tipi and feathers all fall 
into the categorization of traditional Native American cultural artefacts, and the fact this is all the 
theme of a casino requires the audience to be able to 
connect these facts together into the assumption that 
this is a Native American casino. Additionally, the 
viewer must be able to recognize the complex story 
behind what is so special about portraying a Native 
American casino2. All that, portrayed with a single 
shot of a tipi-shaped casino, and the episode has 
barely started yet. 
This categorization is done in order to reduce complex material into understandable boxes and it 
is a natural and automatic mechanism that humans use in order to understand the world. These 
categorizations also makes the identification, portraying, and communication of a subject much 
easier for animated shows such as South Park. 
Categorization can be about many different things (objects, nations, animals, etc.), while 
stereotypes is a crude generalized belief about a particular group or class of people (Cardwell, 
                                                 
2 In 1988 U.S. President Ronald Reagan signed the “Indian Gaming Regulatory Act”, which made it legal for Native 
American tribes to build casinos on their reservations (GAM, 2014) in contrast to the otherwise strict rules 
concerning gambling in the U.S. It is a very contested, intricate, and highly debated topic in the U.S. (CAS, 2014). 
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1996). Where categorization is continuously being adapted and updated, stereotyping can be 
based on very little experience and information. Usually, the same attributes are foisted on a 
group as a whole. South Park makes use of these generalizations and stereotyping constantly - on 
many levels and for many reasons, but none more important than for the sake of humor. 
After the first shot of the Three Feathers Casino, the viewer finds that several of the main 
characters of South Park are entering the casino and are subsequently greeted by the feathered 
headdress-wearing Chief Runs-With-Premise. This is another typical Native American 
stereotype; that Native American chiefs wear feathered headdresses and use a specific 
terminology when it comes to names (e.g. Chief Sitting Bull, etc.), but here the name is used in a 
sort of meta-stereotyping. The premise (or stereotype) is that the Native Americans have certain 
attributes, as the mentioned headdresses and special names. The creators of South Park are aware 
of this (this is closely linked to their use of incongruity theory and will be elaborated further on) 
however, they continue with giving the Chief all the attributes usually assigned by stereotyping. 
Yet, Parker and Stone manage to show their awareness of the stereotype in the simplest of ways 
by naming the Chief “Runs-With-Premise”. This is meta-stereotyping because by knowing that 
Native Americans are usually stereotyped to look and behave a certain way, together with the 
knowledge that the viewers know this assignment of attributes is a stereotype, Parker and Stone 
play on these premises with the Chief’s name. The Chief literally runs with the premise of how 
Native Americans are expected to look, behave, and be named. It is Parker and Stone’s 
awareness of both the different stereotypes and their audience’s knowledge that make them use 
this type of meta-stereotyping to create humor that works on several levels. 
In relief theory, there is a need to laugh for the sake of some pent up tension (often nervous 
tension) and by playing with the Chief’s name the creators are able to swiftly demonstrate that 
they are in fact aware of their stereotypical presentations, so much so, that they create a relief of 
any concern that the humor in it might be offensive. 
In superiority theory, the need for ridicule those that deviate from the norm is used to strengthen 
one’s own belief. Here, the stereotyping of the Chief’s name is an attempt to highlight that the 
Native American stereotype is an out-group and therefore could be perceived as negative. 
However, another point of view could be that the superiority humor could be the result of those 
who understood the meta-knowledge displayed by the creators (and its potential harmful 
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negative aspect), and consequently could feel superior to those who either did not ‘get’ the meta-
joke or those who actually perceived (and felt superior to) the negative aspect of the stereotype. 
In incongruity theory, the focus is on the surprise and unexpected, and here the meta-aspect of 
the Chief’s name is emphasized. The expected would be to be politically correct when it comes 
to portraying Native Americans, but by showing a Native American chief in a feathered 
headdress and presenting his name, the stereotypes are so ‘over the top’, in sense that the Parker 
and Stone are aware that the viewers know this is politically incorrect, they go against the 
expected and therefore it is incongruity humor. A presumption when using incongruity humor is 
the assumption of the receiver’s cognitive ability to understand what is considered the norm and 
what is considered outside the norm. In incongruity humor this assumption is used to go against 
the expected norm and it is that opposition to the norm that is considered humorous. Stone and 
Parker show their assumption through their choice of the Chief’s name. 
The Chief’s name is the ultimate test of the viewer’s cognitive ability and a display of the 
creators’ ability to traverse in stereotypes and enables South Park’s humor to work on these 
several levels. 
These different meanings of the usage of Native American stereotypes is used continuously 
throughout the episode and is the basis of the entire plot of the episode. 
Another example of the episode using Native American stereotypes for comedic effect is when 
the boys go to, ironically, the casino’s comedy club. Here the interior, as the whole casino, is 
covered in feather tokens and other Native American cultural objects, and the stand-up comedian 
is named “Johnny Manymoons”. He is accompanied by 
another Native American, who is dressed very 
traditionally and is sitting on the floor with traditional 
Native American drums, which is used every time 
Johnny Manymoons tells a joke – much like a drum roll 
followed by a stroke on a cymbal that is used to 
accentuate a joke, also known as a sting. In this case, 
Johnny Manymoons’ jokes are told in the characteristic 
Native American intonation and the jokes are word puns 
delivered with the personification of animals. 
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MANYMOONS:  Thank you, thank you. Bear walked into a bar. Bear said to Deer; "May I 
please...have a drink?" And so Deer said to Bear, "Why the big paws?" (appendix, line:63). 
 
Immediately followed by a Native American-type sting and the audience laughing in sync in 
keeping with another stereotypical view of traditional Native American drumbeat. 
 
AUDIENCE:  HA ha ha ha! HA ha ha ha! HA ha ha ha! HA ha ha ha! (appendix, line:64). 
 
Here the creators once again take the Native American stereotypes so much to the extreme that 
the humor effect is clear. The fact that there is even a comedy club in the Native American 
casino suggests that the Native Americans are just ‘normal’ Americans, and therefore enjoy 
stand-up comedy in their casinos as much as the next person. Yet, the creators portray the Native 
Americans as having their own version of stand-up comedy more ‘in line’ with their 
stereotypical version of their culture. Even their in sync laugh is a reflection of, perhaps, one of 
the most common stereotype of, or at least often associated with, Native Americans - the beat of 
the drum. 
In accordance to relief theory it could be said that this is humorous because it shows that Native 
Americans enjoy the same social activities as ‘regular’ Americans, but with an informed twist 
(the use of personification of animals as puns, traditional drumbeat/laughter) and therefore the 
stereotyping is void, and in extension, a relief to realize that what was thought of an out-group, in 
reality, was an in-group all along. 
From a superiority theoretical stance, the use of word puns might suggest an outdated form of 
stand-up comedy and together with the in-sync laugh, the scenes in the comedy club comes off 
as one big patronizing view of the ‘backwards Native Americans’. 
However, it is once again, from an incongruity theory perspective that the most humorous 
aspects become clear. Just before the four boys enter the comedy club, one of the boys ask: 
“What is Native American comedy anyways?” setting up the possibility that Native American 
comedy might be something outside the stand-up ‘norm’. 
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By naming the comedian ‘Johnny Manymoons’ and the portrayal of the audience’s in-sync 
laughter, Parker and Stone manage to portray Native American comedy in an incongruous way. 
The stand-up comedy act and the laughter is a conventional way for comedians to deliver their 
jokes, especially on TV, when sitcoms (such as ‘Friends’) use recorded laughter when the jokes 
are told, or daily live comedy shows (such as ‘The Tonight Show’) use signs to indicate when the 
audience is supposed to laugh. Here, the incongruity is not embedded in the way Native 
Americans are stereotyped in the obvious way, but by having Native Americans embrace the 
premise of how a comedy club is supposed to be like with their own Native American cultural 
elements. Furthermore, having the Native Americans embrace this premise in this way, together 
with the in-sync laugh, the jokes are reversed and becomes a caricature of the ‘conventional’ way 
of doing comedy in the U.S. This is incongruity humor at its most prominent in the sense that by 
using the stereotype of a Native American to do ‘conventional’ comedy, Parker and Stone 
manage to portray that the expected is not only produced by stereotypes but of categorizations. 
By having the boys ask: “What is Native American comedy anyways?” and having them sit with 
an astounded look on their faces among a whole crowd of Native Americans laughing in sync, 
the creators show that the boys expected a Native American comedy to be different. In other 
words, their categorization mechanism caused them to have certain expectations of what a 
traditional comedy clubs should entail. Additionally, after the initial ‘over-the-top’ portrayal of 
the Native American stereotypes the viewers come to expect the show’s breach of political 
correctness. 
This categorization, in tandem with the portrayed Native American stereotypes, gives the 
viewer’s expectation of the show’s breach of political correctness another twist (as could be 
deduced by the boys’ aforementioned expectations and astonished looks) by having the 
stereotypes do ‘normal’ things in their own way. This makes it clear how variable the use of 
incongruity humor can be and how Parker and Stone can navigate in these variations. 
  
A final example of the episode’s use of Native American stereotypes to make humor on several 
levels comes at the end of the episode, when the Chief’s son, ‘Premise-Running-Thin’, is 
introduced. As mentioned, the Chief infected the citizens of South Park with SARS, but it turns 
out that his son also caught the disease and the Native Americans’ medicine man cannot cure 
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him. So, when the Chief discovers the residents of South Park have found a cure, using ‘their’ 
culture’s medicine, he begs them to cure his son, which they do and the Chief gives them back 
their town. 
Once again a Native American character’s name, Premise-Running-Thin, is used with the 
expectation of the audiences’ ability to differentiate between what could be considered the norm 
and what is outside the norm, in the meta-stereotypical manner. In this case the premise is 
literally ‘running thin’, or in other words, the idea that the portrayed stereotypes are an out-group 
is starting to unravel. The Chief loves his sick son, and apparently he will do everything in his 
power to make him well again. In that sense, there is no difference between the ‘average’ 
American and the stereotypical Native American, since most fathers would do same as the Chief. 
The premise that the Chief would act otherwise is thus invalid.     
This use of meta-stereotyping is another example of the show’s use of incongruity humor. The 
expected would be for the son to be named differently, or nameless. Yet, by giving him the name 
of Premise-Running-Thin, Parker and Stone once again exhibit their ability to traverse in 
stereotypes not only because the name is used as sort of incongruity humor, but also because this 
name is a tool to convey another message: the stereotypes are now being annulled. 
This is also because the norm is to label stereotypes as out-groups (and therefore would act 
‘differently’ to a/the given situation) and therefore bad. However, the name, Premise-Running-
Thin, is a statement that says that these assumptions about out-groups are about to be taken 
down. Specifically, because the Chief acts as every member of the in-group would. The premise 
is no more. 
  
This crisscrossing of stereotypes and multiple layers of humorous approaches is constant 
throughout the episode, and in the style of South Park in general. 
Arguably, the use of the Chief’s son’s name is not used as explicitly for humorous purposes as 
other examples, but it is an important point to make when discussing Parker and Stone’s ability 
to navigate in stereotypes for comedic effect. 
The comedic effect is mainly produced by taking the more general categorizations and 
stereotypes that the viewers have and blow them so out of caricatural proportion that it leaves no 
doubt of what the topic is. However, the creators do not do so heedlessly as it is often taken a 
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step further out of proportion, as can be seen with the Chief’s name, in order to create a type of 
meta-incongruity effect. This is to be understood in the sense that the creators are well aware of 
most American categorizations and stereotypes and use these discourses in an absurd way to 
create humor. 
 
4. What does the type of humor used in the episode do to those stereotypes? 
 
As mentioned earlier, the characters in South Park are not representations of stereotypes; they 
embody stereotypes. This however is only true when observing the guest characters, as the 
permanent characters on the show is for the most part more diverse and have more depth than the 
guest characters. The way stereotypes are used in South Park is quite different from for example 
the way they are used in movies like ‘The Last of the Mohicans’ or 'The Searchers'. In South 
Park, the stereotypes are often exaggerated and used in a very literal way regarding the features 
connected to the stereotypes. In other words, if the stereotype is that 
Native American chiefs wear feather headdresses, also known as a war 
bonnets, the chief will at all times wear a war bonnet. Another 
example of such an exaggeration is the stereotype that Native 
Americans have a bond with nature, and are in general spiritual 
people. Therefore, in South Park the Native Americans will refer to 
animals and spirits all the time thus using lines such as: Welcome to 
the blackjack table. May luck run through you, like the spirit of the 
buffalo (appendix, line:54). This literal representation of stereotypes is 
not only funny, but it can also make the stereotype uninhabitable, 
meaning that the literal and exaggerated portrayals destroys the 
stereotype’s naturalness and normalcy, thus making the point that no non-fictional person would 
act according to the portrayed stereotype. The stereotype may still persist but the audience 
becomes a part of the in-group of people who know that non-fictional people are not matching 
the stereotypes. For the perception of the stereotypes used in South Park to be affected it requires 
that the viewer believes that at least parts of the stereotypes are true. 
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The way South Park affects the perception of stereotypes differs from the way, for example, 
many stand-up comedians who do anti-racial/stereotype humor. In stand-up comedy a comedian 
will try to affect the audience’s perception of stereotypes by showing that even if the comedian 
is, for example, Muslim it does not mean that the comedian is a religious fundamentalist or a 
terrorist. It is basically in-group recognition and out-group education. South Park does not work 
like that because they take the stereotype to the absurd; there is no in-group recognition. Another 
point that makes South Park’s way of dealing with stereotypes different from many stand-up 
comedians is that comedians do not only use stereotypes for comic effect but also to break down 
stereotypes.  
The creators of South Park Matt Stone and Trey Parker when asked why they for example rip so 
much on religion they reply because it is funny: "I think you can do anything as long as you 
make it funny," says Stone (Huff, 2011). South Park use stereotypes simply because they are 
funny not with the goal of breaking them down. When a stand-up comedian wishes to break 
down a stereotype they often attempt to replace the negative images within the chosen stereotype 
with positive images. South Park does not replace negative images with positive ones, the show 
instead brings the negative images to an extreme.   
As mentioned earlier, disparagement humor, which South Park use in abundance, would be 
considered very politically incorrect, if presented in a non-humorous manner. Humor allows 
shows like South Park to deal with stereotypes in a way that would otherwise not be socially 
acceptable. Whether or not the form of humor Parker and Stone make use of goes beyond what is 
acceptable is up the individual to decide. By disregarding political correctness the stereotypes 
can be examined in a way that shows just how outlandish most of the stereotypes are. Everything 
about how the Native Americans are displayed in the episode screams stereotypical, the way they 
talk, laugh, look, dress and their humor is based on the Native American stereotype. By taking it 
as far as Stone and Parker does the stereotype becomes absurd. 
How the stereotypes and the humor derived from them, are perceived depends on the receiver. 
Olsen, Maio & Hobden (1999) states that individuals enjoy disparagement humor more if they 
harbor negative assumptions about the stereotyped party. South Park have a diverse audience that 
spans from children to adults (the show’s target audience is 18-39 year old males (Nixon, 1999)) 
and it is reasonable to assume that a child will not have the same critical thinking when 
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confronted with the stereotypes as an adult would have. What effect South Park’s portrayal of 
stereotypes have, is also heavily dependent on the viewer’s knowledge of cultural codes and 
discourse.  
What humor does to the understanding of stereotypes depends on the audience. Therefore, if a 
child watches ‘Red Man’s Greed’, the stylized speech, appearance or absurd portrayal of the 
Native Americans will most likely not have any effect on how the child perceive the stereotypes. 
When looking at adults, or young adults, it is a different story. As mentioned earlier, people, who 
already have a negative view on a stereotype, will find the use of it in disparagement humor 
funnier. It is reasonable to assume that humor based on such stereotypes will not affect how 
these individuals perceive the stereotype, it will only reinforce their assumptions. However, 
when looking at people without such negative predispositions, it is reasonable to assume that the 
absurd and exaggerated way South Park use stereotypes will have an effect on the audience’s 
perception of the stereotypes because they are made uninhabitable. Thus those people will be 
able to see just how outlandish the stereotypes are. If the viewer is aware of the fact that the 
stereotype does not represent any non-fictional people the humor will not have any effect on 
their perception of the stereotype.  
Whether or not humor have any effect on perceptions of stereotypes is entirely relative to the 
viewer’s  preconceived ideas about stereotypes.  
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Conclusion 
 
What stereotypes are portrayed in Red Man’s Greed? 
Red man’s greed plays on our knowledge of various Native American stereotypes, and they are 
embodied by both the South Park characters and the Native American characters. The theme of 
the Native Americans as a dying race is addressed through the South Park residences fearing 
extinction from contracting SARS. The stereotype of the shaman or medicine man is embodied 
both by the trailer park ‘guide’ and the Native American medicine man. The stereotype of the 
Native Americans as friends of nature is portrayed by the South Park characters when they 
protect their town from getting demolished. The stereotypical belief that Native Americans all 
have a red skin color is addressed in the episode’s title, which also serves to set the theme of the 
Native Americans characters being the episode’s villains.   
 
How are stereotypes portrayed through language in Red Man’s Greed? 
To conclude, the language used in Red Man´s Greed supports the portrayal of the stereotyped 
Native Americans in many ways. The fact that the audience can perceive Randy´s style-shift as a 
role-reversal, even when he is talking about subjects that one would perceive as part of Western 
society, sets the use of style into a particular focus. Analyzing the style used within the display of 
stereotyped Native American language leads to the result that the frequent use of figurative 
speech is the most obvious way of representing a stereotyped Native American style in this 
episode. Since stereotyped cultural terms like spirit, buffalo and animal names are constantly 
used within those figurative speeches; they have to be added as clear features of the stereotyped 
Native American style language. The use of a non-standard pronunciation in Red Man’s Greed is 
clearly discernible. Nonetheless, the features that are used are too present in different kinds of 
variations of English in order to distinguish them from other vernaculars. An addition of 
intonations is necessary to be able to connote the style used with an idea of a Native American 
speaking. All in all, South Park is able to create a style that forces the audience to connect it with 
ideas of Native American speech patterns perceived through other representations of Native 
Americans. By using this style in reverse with style-shifts of the people of South Park, the 
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creators were able to highlight how language use is determined by specific circumstances in their 
own way.  
 
How are stereotypes used to create humor? 
In this episode, Parker and Stone’s use of categorization and stereotypes can be examined from 
the different humor theories, and shows the creators’ ability to traverse these assumptions. 
Especially Chief Runs-With-Premise’s name is done to create comedy on several levels by a sort 
of meta-stereotyping. This meta-stereotyping is best understood from the incongruity theoretical 
premise of going against the expected together with the assumed cognitive ability of the viewer - 
something the creators make good use of. 
Other examples of this meta-stereotyping is the episode’s use of the Native American casino 
comedy club to make an out-group an in-group by having the Native Americans embrace the 
main characters’ expectations in an unexpected way.  
This play on expectations also comes to light when the creators’ use the Chief’s son’s name, 
Premise-Running-Thin, as a tool to convey that the premise is literally ‘running thin’. The idea 
of the portrayed stereotypes as an out-group is then starting to unravel. 
In conclusion, Parker and Stone use their abilities to navigate in their use of stereotypes to make 
great comedic effects that can be understood and appreciated on many different levels. 
 
What does the type of humor used in the episode do to stereotypes? 
When stereotypes are taken to such extremes as they are in the episode they become 
uninhabitable, meaning that no non-fictional people can possibly exist within them. This helps 
breaking them down and makes it clear to the viewer that they are not real. The type of humor 
used helps to educate the out-group viewer. However, it can be concluded that this will only have 
an effect if the viewer believes in the stereotype to a certain degree. If that is the case, the 
stereotype will become empty because of the inhabitability the humor imbues. If the viewer goes 
into the humor with negative assumptions about the stereotype, the only effect will be a 
reinforcement of the negative views. When viewers like ourselves (the writers of this project) are 
confronted with the stereotypes in the episode in it does not affect the perception of them 
because the viewer went into the humor without any assumptions of validity of the stereotypes.            
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How are stereotypes portrayed through language and humor in the South Park episode ‘Red 
Man’s Greed’? 
 
The stereotypes are portrayed through language by having the Native Americans speak a version 
of non-standard English combined with their use of figurative speech. However, their use of non-
standard English may be phonetically different but is recognized as stereotypical Native 
American English because of the context.  
It is the creators of South Park’s awareness and ability to traverse stereotypes combined with 
their use of incongruity humor that makes their comedic effect work on several levels. 
 
Discussion  
Through the project we have seen how stereotypical roles and language use of Native Americans 
has been used in order to create comedy. In relation to this, expectations, elements of surprise 
and political correctness are key elements, for the episode would simply not work without the 
viewer having some sort of understanding of these. A person slipping on a banana peel could be 
argued as being universally funny, since the comedy is based on something that everyone can 
relate to: tripping, and the subsequent pain caused by landing on the ground. Taking the example 
of the word “Indian”, a child, who does not possess the knowledge that this particular way of 
referring to the Native people of America is widely regarded as being offensive, would not be 
able to identify a lot of the jokes in the show. In that sense, the show’s humor is relative to what 
awareness one has about the stereotypes and what discourses one is shaped by.   
Many stereotypes are well-established and many Western people will for example have 
stereotypical ideas about the behavior of Jews, African Americans, rich people, etc. The project 
has made us question where the knowledge of such stereotypes comes from. For some of us that 
is actually unanswerable since we do not know where it came from, we simply “just know it”. 
The knowledge of the stereotypes might come from watching siblings play ’Cowboys and 
Indians’ or from cartoons watched but since forgotten. These thoughts made us realize just how 
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big a part of our society stereotypes really are, and that they are arguably necessary for us, since   
one needs frames of references, also concerning groups of people.  
 
Stereotypes are often hidden from public debate because of political correctness, as they are 
considered taboo. One could argue that this political correctness actually inhibits the public 
debate because of the themes one is not “allowed” to address, and humor arguably creates a 
platform where these themes can be addressed. Was it not for political correctness, humorous 
shows using concepts such as stereotypes about disadvantaged groups, would not be considered 
humorous, they would simply be disparaging these groups. However, some people would argue 
that using disparagement humor on groups of people is offensive no matter what. 
In the introduction we stated that South Park portrays stereotypes in an unsubtle and 
uncompromising manner, and this view has only been supported by closely examining the 
show’s use of stereotypes. We have come to understand that when different discourses clash, 
there is a rich opportunity for creating humor, and it seems that when the show goes against the 
expected, one start unpacking the structures of the established (it being stereotypes or other 
categorizations) and the comedic effect becomes greater.  
 
We do not intend to moralize, but if one argues that humor, such as the type used in South Park, 
makes us question where we have our knowledge from, and why we in fact consider the show 
funny, it is actually important to keep questioning both political correctness and the stereotypes 
themselves, and therefore this sort of humor is important. Thus, achieving a deeper 
understanding of how this type of humor is created is also important. By choosing to analyze 
Red Man’s Greed, we managed to get an insight into Parker and Stone’s use of narratives to 
create humor and our own basis for understanding that humor.  
We started out wondering if the episode would somehow change our perceptions of stereotypes 
in a positive way, however, they have not changed at all. Since we did not go into this episode 
believing that the portrayed stereotypes were representatives of the actual Native Americans, our 
perceptions were not changed because we had nothing to change. Much of the episode’s humor 
is based on the assumption of the viewer’s cognitive abilities (such as awareness of stereotypes), 
and we found that we possessed this awareness, so there was no new knowledge for us to obtain. 
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This was exactly because of our awareness of stereotypes that we had no preconceptions to 
change, yet it did make us consider how this awareness came to be. This is a very good example 
of a meta-level way of thinking, and, as argued, this traversing in subjects on several levels is 
something Parker and Stone do very well.  
Even if working with the episode changed nothing for us regarding our perceptions of the used 
stereotypes, the mere fact that we started to question where our knowledge of them came from is 
positive, and it is a change in its own right. Arguably, this is evidence to support the idea that if 
viewers understand this type of humor connected to stereotypes, it can spark them to reevaluate 
their knowledge.   
These considerations could make for an interesting investigation into where our knowledge about 
stereotypes comes from and how it is perpetuated in society.  
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